THE COMPLETED WORK OF ART 


Given the fact that that phenomenon that is brought in- 
to existence at the second closing in the life of a work 
of art, a phenomenon that is not only a description of 
(always implicitly, in some instances explicitly) but 
also a formalized consequence of the dialectical rela- 
tionship between the conscious analytical mind of a 
spatially and temporally situated creator of works of 
art and the world, is unique that autonomous-aesthetic 
phenomenon can be situated by those who are interested 
in works of art and the collective body of works of art 
that have been brought into existence by the mind of ` 
man not only in relationship to all other works of art 
that have been brought into existence by the creator in 
question but also in relationship to all other works of 
art that have been created by the mind of man. Given 
the fact that the portraits of Faulkner's mind and 
of the world that are incarnated in As I Lay Dying are 
unique for example he or she who is interested in the 
history of art can say with some assurance--relying ex- 
clusively on information incarnated in the work of art 
itself--that As I Lay Dying was brought into existence 
before say Abeni A Absalom and after The Sound and the 
Fury and that those three novels of Faulkner were cre- 
ated before say Lolita of Vladimir Nabokov and after A 
Rebours of Huysmans. Similarly given the fact that the 
portraits of Lipchitz’' mind and of the world that are 
incarnated in Gertrude Stein (1920, bronze, 13 1/2" high, 
Curt Valentin Gallery, NY) are unique he or she who is 
interested in the history of art can say with some as- 
surance--relying exclusively on information incarnated 
in the work of art itself--that Gertrude Stein was brought 
into existence before say The Rape o of Eu Europa I EE CT9387 
bronze, 23 1/8" long, MOMA, NY) and after Sailor with 
Guitar (1914, bronze 30" high, Philadelphia Museum of 
Art, PA) and that those works of sculpture by Lipchitz 
were brought into existence before Baroque Variations 

of Lukas Foss and after say A Midsummer Night's Dream 

of William Shakespeare. If those three works of litera- 
ture that were created by Faulkner and those three works 
of sculpture that were created by Lipchitz were not unique 
one would not be able to say with assurance what their 
relationships are to the other autonomous-aesthetic phe- 
nomena that have been brought into existence by Faulkner 
and Lipchitz respectively nor would one be able to say 
with assurance what their relationships are to the other 
autonomous-aesthetic phenomena that are integral compo- 
nents of that corpus of works of art that have been brought 
into existence by the conscious analytical mind of man. 





